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Abstract

This research article aims to analyze Jinnawat Mansap’s musical composition
Hanuman, specifically written for a wind symphonic band, through Western music analytical and
technical approaches. The primary data were derived from the musical analysis of the
composition and an interview with the composer, while the secondary data were gathered from
books, textbooks, academic journals, publications, and related research studies. The research
instrument used was a structured interview, and its quality was validated by three experts using
the Index of Item-Objective Congruence (I0C) to ensure consistency between the interview
questions and the research objectives.

Based on the analytical framework designed in alignment with the main research
objectives, it was found that Hanuman was composed by Jinnawat Mansap for the 35th Annual
Student and University Marching Band Competition for the Royal Trophy in 2016. The
composition follows a simple ternary form and is written in the key of C minor, utilizing the C
minor pentatonic scale. It features both moderate and fast tempos and incorporates various
time signatures, including 1/4, 2/4, 4/4, and 5/4. The central compositional concept is inspired

by the character Hanuman from the Thai epic Ramakien, which serves as the driving narrative of

the piece. The main melodic material is derived from three primary pitches: Bb, C, and Eb. The
composition is organized into eleven rehearsal marks, each featuring distinct musical
characteristics.

Keywords

Musical Composition Analysis, Wind Symphonic Band, Hanuman
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UA 20 atuf 2 (NSNAU-SUDTAL) 2568

2. 99AUTTNBUNNAUATNAARY

13

fAfenuhivssdufiannsmisnedusenamsifelésd nanfernmalieseiunyseiug
wadludulassasidfadnual PHdeldinauenanisliassiunussiusinanndusviuvddndnual
AWRIULUUSTINA Beianaiiusnaluangussiusinasiingniin undseiusinasiilassairededn
dnwaliiuumeu (Sectional Form) usanunsaldassonuuosluguuuuiiunnsnaiulsd Guuins i
nSNg, miﬁamia‘huqﬂﬂa, 9 1N1AN 2568)

nsnszdInUsznouvssunUsziusinasludiueig o lidesdudefndnual nouaides
damnndy infesmneimuadong in3emuneuazdydnuaiing o wnAslumsusziudinas gadon
Tngundseituginasifldsyuuilolnunas (Neo-tonality) mnedessuunmsdndeawuulng uidnadnuas
yosnusInguades fedauunniisllanseuuvemunianssui 19 uazausianssuil 20 nafe
Totulades Fluiuefinunindn (C Minor Pentatonic Scale) ilodofausssniaanudung fusen Tag
amneiaasyanuliaunyssiudinas daiulades Flamesmuaindn (C Minor Pentatonic) 1y
FunureIndssuIavesiyiy wazn1séretuladeawuuinion 1 (Relative Key Modulation) 1Ju
ulaides Eb Major Fefimuainanila Jslifumunuvesnuin Ssyrdnduniwesyunuaziiaaiy
g Bunsing sundng, msdoansaiuynana, 9 unsiau 2568) Gruuing sumind, nsdeansduyana,
9 UNTIAN 2568) denndeiusetaud, uazu1e (Rawlins, & Bahha, 2005) na13i1 Uulaidesnuming
rlfoenaunsuaeluausdiiuiu wusnlunivieds aeandosiulusna, Boras, T. 2005) naai tlle
Feanuniiniin (Pentatonic Scale) fnnudfyedranluaunifutiuvesUsymaiu nindenld
tuladeseenailnin (Octatonic Scale) Hies 6 §1 danAdpiy MTAqNS 5T3UYAT (2552) Na1in
fusiusarnniinazlildnsuiaen udagdneduealuléitu 016) 016 7)(037) (034 7) won
sonamndnGusimslfludaeamssudl 19 uazldogsunsvangluanisswi 20 Taglamizegdsiuimn
wihlUlfiduiuusiusuasuilsyauesuminas n1sldaesanud (Quartal Chord) fussiusna
1 dumsadunnlifandnvesunuszius eli i dswesunyssiusinasitoruduns usenis
Fenldnesndandnaeneadesiu uu Useisiau (2561) nanri uvnsdfUssiusinasdeniiasariis
Arwduiusuaz vdonthiinesafidulumanuuuausaiu msldssuumannnauadeduunssiudinas
W dadudenndediu 55% wiisenidy (2562) na1131 Indaesa (Polychord) inaInnIsuay
Aeindausdenasatuly viienesavansmesaiiaunioutu Swdmalinesatiu o Sidedidudoutu s
THgudnatades (Tone Center) donAdoau asiAqnd s33uyns (2552) na1ad1 Maadequdnanades
(Tone Center) Ingiuoaisadu (Assertion) Ssmunefaguénansveadesgnimuadaenissvdentiudae

s

Tefmmidia (Pedal Notes) MstUBsuaunuuiiuiifoaun (Textural Density) aonadosfiu alye Wus
138y (2552) na1in mstalmisa 9 s‘ﬁaﬁa@ﬂiz%’u fumslalimenduinldmasitaviieudias Heilens
AnaamaiildAsunuas uagnsiauviuesensuUsvEennauys (Variation) denndesiiu afvwn
Wugladey (2564) @i N1suUs (Variation) Aemsivinussvilsumiannlasnisuiudeu Wy Al
viauiueSeainesng o dieliuuvhussdinisiudeuuvadlunniy wazsnsiamyhueneissy u
nstviuesuUsdsuliutaneenly n1swUs (Variation) e1afin1sideuriiues (Melody) dnwauy
Jsmg (Rhythm) deauszann (Harmony) wieddudes (Tone Color) ioanadsussdusznauninnii
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