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Abstract

This research article aimed to study figurative language in a specific socio-cultural
context in the Bridgeton’s drama series season 2: The Viscount Who Loved Me and to
analyzes the meaning of figurative language and categorize groups of vocabulary in a specific
socio-cultural context in the series Bridgerton Season 2: Viscount Who Loves Me. It was
a qualitative study supplemented with quantitative data. The study included American
drama scripts from the Netflix streaming series Bridgerton Season 2: Viscount Who Loves
Me, which was released starting March 2022. The sample selection used a specific method,
and the scripts studied are the English language version from www.8FLiX.com, covering all
8 episodes. Data grouping and indexing were done with computer software, and descriptive
data analysis was conducted using percentage averages and presenting the results in the
form of tables with descriptions. The study found that the Netflix American drama series
Bridgerton Season 2: Viscount Who Loves Me used a total of 126 instances of figurative
language, with the most frequently used was irony, totaling 37 instances (29.37%). This was
followed by personification, totaling 29 instances (23.02%), allegory, totaling 16 instances
(12.70%), and similes with 16 instances (12.70%). Regarding the analysis of meanings,
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phrases, and sentences of figurative language in a socio-cultural context, there were 5
aspects in total: socio culture aspects accounted for 57.14%, material culture for 17.46%,
ecological culture for 13.49%, religion culture for 6.35%, and linguistics culture for 5.56%.
In conclusion, this research highlighted the significance of figurative language in enriching
the diversity of stories and reflecting the unique socio-cultural context in the series
Bridgerton Season 2: Viscount Who Loves Me. The use of figurative language helped to
strengthen the emotional connection from the characters to the audience and enhances
socio-cultural knowledge from this series.

Key words: Figurative language, Socio-cultural context, Bridgeton’s drama series
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Tuvangq Ussmdinamaun axvieuliiiuiiidinuazanuideveaulugeiioud Ussmassngy
Tuvaueiu
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naNFENYiTuAYIAERS (Linguistic culture) Fanutaeiigaluauidell sndiae W
“Lady Sheffield, you’ve got quite the sweet tooth, | do recall?”

P '
o A

Uszlenilldindesfigninnazaoudraduninis Fadunfenluiausssuding

Tneianzlunsyaiuyanafifianuzdenugand 48 “quite the sweet tooth” \udnauians

' =

@gELIRILETIN Beusuandeauveulurunmiy aevieufianuy s lnvenSUARIDBN NG
Jausssn Ussloaildneglunnadmidiunwmans faaugnimuazaanudunisnslunsly

v o2 v o o « » B v v -
2w uanslidiuianisldmiiuansansansn (“Lady Sheffield”) uagn1sliniwdoudemiiie
nsdunevsoudnsnnuAniivdiudy Jadudnvasveriausssumanuinulugasioud
Ussinadanguluvaziy

dsUuazafusena

naNsANYIIde wud unaaseliuynaiufiadenand Fes uinwediu Fdu 2 -
Tuandfsndu finslinmman 11 Ussian druau 126 wis Tnefinstinnmmay Ussiannisusde
(lrony) 1nnfiga 1w 37 uris Andudosas 29.37 sesawnie gudnual (Metaphon) $1uu
29 wis Amduosay 23.02 musae yAa1dugu (Personification) $1uau 16 wie Amdu
Sowaz 12.70 a1 (Simile) S1uau 16 wiis AnduSesay 12.70 efnail (Hyperbole) $1uau 10 wiis
Andudeway 7.94 n1sensils (Allusion) 1uau 5 wis Anlludesay 3.97 Wiy dydnwal (Sym-
bol) $1u3u 5 wits AmluSesas 3.97 eanail (Understatement) S1usu 1 uvis Andusosas
0.79 duyAnz (Apostrophe) S1uau 1 wiis Anvluesas 0.79 uas Uinanl (Oxymoron) $1uau
1 uvis Amdudosar 0.79 awdwy shail lausingnsld 3 Ussian fe Uinssmd (Paradox)

nstauAl (Pun) wag duwatls (Synecdoche)

naNsAn nuduaurdkasUseleadudsan (Socio culture) inflam $1uau 72 wis
Andusovaz 37.14 sosaandie duing (Material culture) 13 22 wit Aavdufevas 17.46
fuflnainen (Ecological culture) S1uau 17 wits Anludeway 13.49 druraun (Religious
culture) $1u7u 8 wia Antdudeay 6.35 uay Mmumwrmans (Linguistic culture) 37131 7 wiid
Anduiovaz 5.56

P
o @

= Ao Y SN a & 2 A
Q'mNﬁﬂ'ﬁﬂﬂﬁ;‘i']%iﬂ'ﬂ?ﬂﬂ'ﬁ?ﬁ]ﬂﬂiﬂu gl ganUTeNa WU 3 Usslau A

1. mslnmmarilunisdendnamune

wavesn193deil uamdliiudnssavmesmmwallilutiunvesunazes “Uinmeiiu
4 2: lavandfisndu” 91 nrsuslady (rony) gudnwal (Metaphor) wag yaaSugiu
(Personification) Haenaiuademmmneuasasiuendnuoivesunasas Uinmesiu J4u 2
Tuandiisndu vinligudrlavunuasFessildd afuensuninasusssniaveadesliivuls
adonald Anmnuddnuaraluitmineifomvesunazasetnsaiinassd danalndidbsuas
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aonndostunan1sisores Ramadian & Hasan (2021) fiseyn awilian Aadasd (Lady
Whistle down) Al#luazasyn u3awesiu finsaudnual (Metaphors) luguiuumsiuSeuiiiey
LLUULﬁugtJLLUU (Full Metaphor) wag nstU3euLfisunuuge (Abbreviated metaphors) wiiilesan
nuieRfifovhd Lildatdunvves ol dadasmililesesnaier uinansideiivsingsndu
fmwaenndeslumsnuiniinsliguanuel (Metaphor) lumsdemmmnevesiiazas
vonani mslinmmailuunazasyausamesiu du 2 fdeflunisdennumane e
1) Bormamsneiidudeunarandalsitudu TnonsWdnuasfidlaendefimumnoiitudou

o

liguiesdnuariinssiidodoaiuiy 2) nmmaddisasenuiinuasersuniliiugen
sheddnvasiidlauaznssduanuian siliguiazasyauiawediu 3du 2 dufadossnuay
famuiifodeddieiu 3) awmatiheaunmluislavesuy Tasnsliseasidoaiiunanls
wazaudn inliguadenmuazanudlaeaiensaiuuaslidudossn 4) mslinmway
iraulawszruiiududieliunasasuiamesiu 38y 2 faudiaulaunniy densedu
Pnuaynauutaranufudiluden uag 5) avmattisaieenuduendnvallusagasves
azAsyUInmoiiu 34U 2 Tasmslidnvasilamsinzauarianiy vlsimagasiimnuinond

< v ' ° v v
LLﬁ%LﬂuLﬂﬂaﬂHﬂﬂuﬂu'\lEJﬂ’J'WiJﬁ]']‘UENQ‘UiJlﬂ

2. MIATIERAMURNBVBINTWNRLRAsNGNAE NI sdsANaz TAUsTIU

msdenzianunevesnmaiiluiuneuifed fidelinseuaufnves Lakoff
& Johnson (1980) ediAsgvnmwatinuuIunnedinuuag Sausssy Ao msdinaing
Matng dea maun amvieans Sauansdeluimilunislinvwesnudiuiaussm safldan
AMTUATIEN d@oanasanu 1dn 4 D Tun1sauideves (Kubota, R, 2008) wazduduinnisliniw
FuiusiuTaussulnefinnsaniausssldannuildlunsussenevienssan (Descriptive)
nwluviunssadusssumpfivannuanenuausssy (Diversity) Mwiasuudasmuaan
axvfeuTausTsu (Dynamic) wag Awiuas SausssuinisdeneaeuAaiivarnvians (Discursive)
gnimetsUsylen WU “there’s been gossip about you and a man from the lower class”
UiuiaﬂuamauiwmumLmeﬂLLauasuuﬁﬁmaasuusauaﬂuauEJeﬂsﬂaﬂﬂmwmnﬁ]umuqmamuu
waranmunmedensdundn sdunsssumniusudusnigdiduflvensu FlRdud
Adulumuazinanderusuens Sduazasuuineiiu iy 2 sty Snnsldiudeny
fuandliiiudanioniadin suvsssuden Afenvesudugemeselugadulfinniian

3. anudAgvesnwnatlunsadisunazas

nslinmatiusingluumazes “USawesiu #u 2: luadisndu” § gninu-ld
Huedesiiofiiuszansnmlunsadsersusiuaranuudulituduuesunazas dafu nsld
ammafimsnuesihadlsluaianienisilafazasiitanumaniegiannaunsavili
fusineuaulauasfonuilodetlunnenies lnslawzUssiuiiinisadneussingiunedeny
gnimetsUsylon WU “The weight of the Crown is quite heavy. Perhaps she seeks to prove
herself still significant and equal to all task” wag“Perhaps she realized that marriage is,
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in fact, a prison for woman.” wenani ammatiiunumlumsifenlowardennumnemis
unideawesunazas Wnmmaiflndiiestuniedudeulunmsdenlsiossnvesiazasvie
unfimgainty wasiunumilunisreseniodos snfogisstlon wWu « It is a wonder then,
that feet do not tire or, heaven forbid, trip under the scrutiny of all those alternative eyes
keeping close watch, indeed.”

Foruauuslunmsiissadedely

Fowauouurildanmsiseaded annsathludeseanisiideiiiulssiuiifeatos
funmmaiazngumdinsnnauuiunmedsanfausssuiidungluasas Tassadiamis
AT ATBYDIUNALATIAT AT TN SISV ol

1. fialannsamsideiuduiiuamudiiusseninnmnatiflifuuiunuas
ulusimivesfauviefeu TnoAnvfiufufedsiiammadannsaduasuliiineuidnves
fazaslel

2. massudisunistiinmailuunagasuiamesiu d5udu q wieludess q nie

9

= ~ a ' el 9 [a o v v a
ﬂm;'}’]ﬂ’ﬁLUiEJ“ULV]EJ‘Ui%M’JWQQWWWQNWUﬁﬂQIuUV]azﬂiLLa;'ﬁ'JGIﬂﬂﬂmﬂu“ﬂ’mﬂi%ﬁ]'l’Ju‘(JENQ“UNMSEJ

de1u Inefinnsaunfenisasviouanuiudsuudaswasinusssuuardndludagduinwenlesiv
unagAsle
a0

3. nMsAnwinseiannuAnns ol lluludsaunyinlmiannsidaimmwadluusunves

o

UnazAs wazn1sdunanulenvasunasasidmasenisinauen nnatludesig o

s

s
Usen1ANaRUFANA

mATeildFunuaduayunsiideannew ity AuzuyvumanitasdaueEns
o o o n
URNINYIRYIVNLTBIIY Ussanlaudseanu 2566
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